
SALAD DAYS NOSTALGIA 

After the trials and tribulations and final successof the '73 
musical, "The Boyfriend", many anticipated an even better 

'74 musical. Th ere was only a few obstacles to overcome as 

compared to the barriers which loomed up continually for 

"The Boyfriend" . 

But "rnusicalitis" hit many of those who saw the '73 effort and, 
much to the pleasant surprise of our talented producer, Bob 

Bil sborough , trying to find male cast members was no problem 

(all he had to do was to find some men who could sing), He 
finally singled out an immense cast of 60 odd, got on his knees 

and prayed for smooth running. 

Auditions were held on the same night as the Runathon and 

everything looked rosy and set for an outstanding production 

of "Salad Days". 

Rehearsals began every Tuesday and Thursday n ights, and 

everything was nicely set out to meet the July 17 deadline· 

opening night. Chorus numbers began to take shape and run 

like clockwork and the two rehearsal weekends at Portsea were 

qu ickly upon us. 

These weekends were intended for rehearsals of scenes and in­

dividual musical numbers - but alas trouble began to rear its 
ugly head; only half of the characters turned up on the weekends 

while the other half found their excuses on Corn Flakes packets. 

This was a great limitation in that many scenes were unable to 
be rehearsed as only some of the characters for many of the 

scenes were present . 

Anyhow, back to weeknight rehearsals and people began realiz­

ing that time was running short - there was just on a month be­

fore opening night and many scenes from Act 11 had not been 

looked at, let alone a full rehearsal of the whole show. Lines 

had not been learntwhich added to the confusion ; things be­

gan to look dismal when our dear director gave everyone a 

burst similar to a coach's three quarter t ime address in a grand 

final when his side was six goals down. Individual players got 

the cold stare treatment and a threaten ing "one more time" was 

more than just verbalized. Three weeks to go and the Tuesday 

night of that week was so shambly that threats to cancel the 

whole production began to loom. The turn ing point was on the 

Thursday night when people began turning on Oscar winning 

performances to save the musical. Finally we stung the boss for 

a smile . From here on until Sunday July 14 the varni shing and 

polishing took place . except for the final scene of Act 11 which 

had the full cut and polish treatment. July 14 was the final big 

test before the first of our paying customers were shown to 

their seats · pensioners night, the greatest group of critics of 

them all. The audience was not big but it provided the incentive 

for an all out effort by all concerned and the pensioners reo 
acted most favourably . 

Opening night arrived and despite a few cases of butterfly storn­

achs th e show was received by all without critic ism and people 

being rapt to the back teeth. Crowds grew into capacity audi en­

ces and extra seating was required; faceless college students 

decided to get off their arses and see a show that was recorn­
mended h ighly by other less apathetic types. The show was 

videotaped on the 7th night and, as an added highl ight, Laurie 

left his fly undone. 

" Salad Days" proved to be a highly successful and professional 

production despite many setbacks wh ich need not have occurr­

ed. The problems that occurred in '73 were overcome and '74 

seemed like a good year but different problems erupted which 

were finally beaten down. Hopefully 1975 will see another 

successful musical if people are willing to work and provided 

the men keep their numbers up. So think about it for 1975; 

it is a lot of hard work but it 's well worth it. Ask any of the 

cast who were also in the "Boyfriend" (incidentally, any 

failures in 3rd year by these members will only be due to the 

fact that they want to be a part of the '75 musical). And men, 

you don't have to have Caruso voices· our leading man Steve 

Buckley proved that. 

Final thanks must undoubtedly go to Bob Bilsborough, our 

fine producer, Jim Ogden, our dashing musical director, Debbie 

Smith, our choreographer and you, the audiences, for making 
the show so successful. 

Tim 

Tim and Jane eventually settled down in beautiful suburban 

Moonee Ponds, Tim got a nice steady job as a piano salesman 
while Jane sits in the sun. Troppo eventually found her voice; 

Uncle Zed and Asphinxia teamed up together and Ambrose 

highjacked the Flying Saucer and Electrode. 




